


It is sheer magic that I should be able
to hold a one-sided conversation by
means of black marks on paper with
an unknown person half-way across the
world.

— Beatrice Warde, 1956




Graphic Design is the communication
framework through which these
messages about what the world is now,
and what we should aspire to, it’s the
way they reach us. The designer has
an enormous responsibility. Those are
the people putting their wires into our
heads.

— Rick Poynor, 2007




The most important aspect that design
brings with it is an aesthetic sensibility—
it being an antenna and a toolbox for
the forms that manifest themselves in
our world

— Metahaven, 2010
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Elements of the current CCC logo (2007-)
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The blue represents The green The Christchurch The River Avon.
the open skies of represents the Cathedral in
Canterbury. green space of the Cathedral Square.

garden city.
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